GRAZIA MASSA
A quality of abstract painting of Grazia Massa is not to ever repeat  itself but to change each time a sign and field  color. Her lines of conduct appears linked to the idea that every vision translated into artistic expression should respond to the urgency of a sudden perception or intuitive result from the discovery of a hidden meaning behind the appearance of reality.

For her the choice of abstraction is therefore an ethical value attached to the inexpressible, the sincerity and strength of internal motivation and, ultimately, rejection of the certainties that the representation  promises, but cannot give. 

Each piece of this abstract painter is therefore concluded in a speech itself, but a statement of principle, supported by the awareness that, beyond the unique kind of its realization, there’s nothing else to tell.If there was an opportunity for Grazia Massa of a different way of narrating the moment that has fed her inspiration, would mean that her work is only the bearer of doubt and unable to account for subjective event that has resulted in concrete form, sign and color. Moreover, each composition involves a close dialogue between the various visual elements, which are balanced harmoniously in a gesture always well controlled and guided by rules of preordained syntax, leaving no space and improvisation. Whishing to introduce the artist in the informal tradition of the second half of last century, it needs to be said that her work tends to the delicacies of Lyric where for lyricism needs to be understand the emotions of the masses of color not the thickness, often diluted to a substance watercolor. This also applies for jobs that instead rely on the languages of the field, where the mixed techniques embody plastic reflection questioners.

Thus appear chromatically divided the two works in oil on canvass titled Moments and  Heaven Colors, where the visual memory is powered into a poetic sublimation entirely founded in the first case, in the vibration of tonal blues and greens  in the second,  in the perspective flight , orchestrated between pink tones and the blue. Most unique and exquisite the calligraphic sign game of the mixed technique on cardboard  Vetrata, where on a white background, a grid of black strong and lively lines, separates and defines a large number of irregular marks of color, where cold shades prevail. It’s instead conceptual the two other trials of imaginative of the  painter, those meeting the qualification and Percorsi and Riflessione: color here has almost completely abandoned the field of light gray, furrowed and often by signs that defines plain geometry and even dramatic.  Notwithstanding the obvious similarities of these two works, go far down the deep differences that distinguish them, for  type of matter.  Percorsi into the path of signs is kind of offshoot of a dark gray that turns to green, made with the technique of gouache which, despite its watery substance, paradoxically becomes a pattern and thickness of oil painting. Instead it connotes thoughts and opaque plastic in thickness of oil and wax, that run through the space of the bottom with three concentric circles of undoubted balanced composition. However the figure does not occupy the center of the composition, but is interrupted by the edges of the support and crisscrossed by cracks disturbing, leaving open a question of life or a warning.       
